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LANDSCAPE / ARCHITECTURE
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SIMPLIFY FOR ENVIRONMENT

Differently than a portrait or still-life, 
where we often have less in our field 
of view, the landscape offers more 
objects and details than we can 
easily pack into a drawing. Therefore 
when approaching landscape 
drawing the artist usually needs to 
select elements of the environment 
to focus on. 

Importantly, in this drawing the artist 
could not draw every blade of grass. 
The simplification of form is 
essential. 



FINDING YOUR FOCUS

Regardless, if you are drawing 
architecture, a cityscape, or natural 
environment find a focus. In this 
drawing the artist decided to focus 
on the road and parking garage but 
more specifically the interesting 
form of the spiral staircase on the 
left edge of the frame of view. 



Even though this is 
a frame-of-view 
that has a dense 
arrangement of 
architectural forms, 
the artist choose to 
reduce the details 
on the windows and 
other details and 
focused on planes 
of value. 



Depending on the time of 
the day, the weather and 
the time of the year you 
decide, the landscape 
drawing can create a 
completely different feeling 
for the viewer. A landscape 
in the rainy weather can, for 
example, create rather 
melancholic feelings.



USING MARKS AND 
TEXTURE

Define trees, grass, and 
shrubs with a series of 
marks. Think of your 
landscape drawing as a 
series of different textures. 
Each texture would 
describe a different type 
natural form in your work. 



This is an excellent 
example of a drawing 
that relies on texture 
to define form. 



Use can also use smooth 
transitions and 
gradations.



Here is a mix of texture 
and gradation. 



ATMOSPHERIC PERSPECTIVE

Consider the rules of atmospheric 
perspective when you draw in black 
and white media and color. To create 
depth on a 2-dimensional plane the 
objects closer to the viewer should 
be rendered darker and the objects in 
the background lighter. Similarly, the 
further the objects recedes in space 
the less detail should be included in 
the drawing.  





Depth can also be conveyed through 
overlapping visual elements 
and through the scale of elements







In this Van Gough drawing
you can see how he utilized texture 
and mark-making along with 
atmospheric perspective to describe 
his environment. 



Atmospheric perspective in color:
• Hues are more bluish in the distance
• Values become lighter
• More intense color saturation in the foreground
• More detail in foreground
• Crisper edges in foreground







Joachim Patinir 1515



Leonardo da Vinci 1506-17



Claude Monet, 1871


